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FProphecy goes }-Iollywood: Tes Approach to Nah
Volkmar Premstaller, Innsbruck

Owıing the work of Reinhold Zwick‘ the methods of fiılm analysıs WeTC introduced Into
New JTestament tudies However, f the Old Testament ISO appPCAar in NC  S lıght if
investigated In thıs WdYy For thıs rticle the dırge agalnst Nıneveh ın Nah should d

example ShOW the benefits of hıs methodological innovation for biblıcal studies. ASs Ian

(v DA nd the appearance/disappearance of MECSSCHECI in V1 48 form {[WO

inclusi10ns, the chapter 1S ea W1 ıterary unit.“

Nah in translatıon diviıded Into SCCI1CS and chots

Scene Shot la Behold, the mountaıins the feet of the ONC who
bears tıdings,

Ib 1S proclaıming peace!
Shot 2a IC Celebrate, Judah, YOUTr feasts!

Fulfil YOUT VOWS,
Shot 2h le for the worthless shall not proceed ıth invadıng

YOou an Yy INOTC
PE he 1S utterly Cut off.

Scene Shot 29 SCatterer Came before yOour face
Shot 4a 2h uar« the fortress!

2C Watch the road!
Strengthen he loıns!

2e Make exceedingly fırm he power!
(8) 3a FOor he LORD has restored the pride of acohb

lıke the pride of Israel,
Shot 4C 3h for he emptiers ave emptied them

3C and they ave ruined their vine-branches.
SCeNEe hot 4a The chield Öf 118 mighty NCNn (18) made e

ho! the WAarrıors are clad in scarlet,
Shot 4C fire Öf stee] 18) the charıotry ON the day Öf his

preparation
Shot and the CYDPTCSS 5SPCAT' ATC made (O quiver.

SCeNE Shot 5a The chariotry STOTINS through the Sstreeits,
5ShShot |() ıf rushes back nd forth through the broad places,

Shot —— 5C their APPCATANCE 18) lıke torches,
Shot | they [UI ıke lıghtenings.

$HIScene Shot He recalls hi majestic ONCS,

A WIC Montage m Markusevangelium, Studien UT narraltıven Organisation der Altesten Jesuser-
zählung (SBB 18) Stuttgart 1989:; ıbid., iılmwissenschaft und Exegese, Auf den Spuren des impliıziten
Betrachters der "Auferstehung" des Be:  nen (jerasa (Mk 20) In sxegese und Methodendiskussion,
Hg Alkıer R Bruc  er. Tübingen Ba 1998, 177-210.
2 Also Deisslier A.;, Zwölf Propheten Il. Obadja, Jonad, Micha Nahum, Habakuk NEB Würzburg 1984 205,
1cAals Nah Unit.
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Shot 6b they tumble elr WAdY,
Shot 6C they hasten her (=the 1ty’s) wall,
Shot and the protective shield 1S DUuL in place.

Scene Shot /a The of the rvers are opened,
Shot /b and the palace me AaWaY

Scene Shot 19a Xa And it stands firm:
Shot 19b b she 18 uncovered,
Shot 19 SC che carrıed AWdY,
Shot and her handmaıds moanıng AS ıth the

VOICe of doves,
XE beatıng ON theır earts.

Shot Ya ut Nıneveh (has een lıke a pDoo! of water from
ner old days onwards,

NO! P yel they re) escapıng.
ho 28 JC Stand!

d Stand!
Shot Je ut ere IS 10 ONE urning back
Shot 2 0a Plunder he silver!

|Ob under he gold!
Shot 26 | OC But ere 1S 110 end of storage, the wealth from

al] preC10us vessels.
Scene Shot 1la Emptiness and voıdance and devastatıon,

Shot 28 | 1b and the heart dissolves,
Shot 29 | 16 and (there 1S) tottering knees
Shot |1d and anguısh in ll 1O01NS,
Shot |le and ll faces gather g10W

©  O©  w  o 9 Shot 3° | 2a W here 18) the habıtation of the l1ons and the
tura,  Jg  © for the yOUNg l10ons

|2b Where the l10n and the 110NesSs went (an also)
the l10n’s whelp?

|2C And there 10 ONC terrifying.
| 3a Ihe l1on did enough (ear In pleces Or N1IS

whelps,
|3b and strangled Ör his |10NEeSS,
| 3C and fılled 118 CS wıth PICY, N1IS nabitations

wıth (Orn anımals.
Scene | () Shot 373/] | 4a Behold, (am) agalnst „

Shot | 4bh declaratıon öf (he LORD of hOsts,
Shot 33/0) | 4C and Da ıll make 1er charıotry gomg Up In smoke,

|4d and the sword chall CONSUMCC yYOUTr yOUNg l10NS,
| 4e ancd wıll Cut ff '"TOoM he earth YOUT
8i ancdl the VOICE of yOUr INCSSCHACTS wıll NOl be

16ard agaln,
The Plot of Nah

Nah IS the InONtLage i | () indıvıidual SCeNECS containing 3 shots

Already Peter 7 Die Blicher Zefanja, Nahum und Habakuk (Geistliche Schriftauslegung A D  seldorf
spoke Öf avera|l Characteristic COM contaiıned In (hıs chapter.
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In unknown speaker addresses turnıng her attention approaching
INCSSCHECI of g00d 1dıngs and callıng her celebrate her feasts and
fulfıl her OoOWS 2a) and basıng the fact that he worthliess ON ut off and S

incapable f anı y further of 2b) hus the dıvided 1infOo shot
depicturing the approachıng INan 1 and speech 1C subdıvided INnLO [WO

Imperalıves Judah 2a) and Commentary explainıng le) prospectively ell (11)
the Currenfi cafe S1ıtuatiıon f retrospectively
Scene shows the cContinuatıon f thıs speech and Iso the Sdi_ile structure ıke
shot chot depicts approaching PCISOUN ere J. SCatterer nstead of the [WO
imperalives OT chot 29 ere AIC NOW four 4a) and nstead of sıngle cCommentary
2b) v3 ere dIC [WO COomMMenNntarıes focusıng first the divıne restoration of aCo and
Israel 4b) which ollowe: e1Ir destruction remembered shot AC Due the
CPETSONS of the IMNCSSCHSCI and the Scatterer, MuUStL ave NCW addressee
WhoO hıs AaNONYINOUS the speakıng PEISON Briıen pominted Out hel
reCEeNT COM MENLArY
Scene SCIICS 8 Ffour short stills (shots 8) TE the CONYUCIOT arı COMMNS
Four close UDS depict indıvıdual ALTIL: PaNnnıng Irom WCaDONS the infantry, charıotry and
back WCAaDONS ese detaiıls not only represent the ole forces but Iso symbolıze eliIr
strengt! and
Lookıng SCCHNCSs ON gels lot of dıfferent IMPTreSS1ONS Dut almost AaClLi10oN has een
en s () far Neve:  eiless shots 4a and QIVC SOTINC insıghts iN{O the recruıltment and
9) of AITı cCapture somethiıng.
So it SUTDI1ISC, hat the actıon gels ulLYy started ıth which NOL ıth good  S
[CasSsOl the charlotry the MOStL prominent f the armıy ıt mMoOost feared ®
ese charılots COuU be Ollowe: eIr WdYy hrough the treeits and wıide places (shots

orches and lıghtening symbols of elr effect (shots 1 1+12) No S1gN of
defence resistance
Scene forms paralle actıon An unıdentified INall only Ose who famılıar ıth hıs
ole CIYy NOW from the beginnıng, that hıs MuUst be the kıng of the beleaguere CILYy
:ecalls hIis best Aa1l110OTIS I3 and althoug ICasOon for OMNC knows that
COU only be the defence of the CILYy But Ontfr: the rushing charıots of the invadıng
arı y (shots 10) they only tumble 14) yel hasten the CILY all 15) where
the protect1ve shield erected 16) hat the t{ex{ shot 16 formulated DAaSSıVc

Osters (JUT ımagınatıon of hıs shıeld, where ON ON COUuU be behind f 1
However, the sıtuatiıon 1ppıng VeT ıth whiıich ShOWS the OPCHMINS of the
of the rivers’ P and the destruction of the palace (shot 18) [WO of the strategically
MOST important Structures of the cCıty
In SCCNES and trackıng Canl be observed from the palace where the mMYySter10uUs he"
speakıng 13) the Ways and Wa. of the CILYy (shots 16) the 17) and
back the palace NO capture: 18)
SCCeNes and he followıng csShow hat the CILYy as already een taken, that 1 N NOTL bıg

that shot 19a the cCommentary and stands fiırm thus PrCDanINS ofta 16 W

In tılm analysıs A  shot  9 denotes the smallest uniıtL CONLINUOUS unediıte!| of the tılm, 15 SCI1CS
of shots ormıng together complete epısode of 1  S montage marks the dıtıng of arge number f
shots

Brien um (Readıngs) Sheffield 2002 54
Also Coggıns Recemı P, Israe:  mong the Nations. ahum, Obadjah, Esther 1ıtc ranı Rapıds

EdinDurgn 1985, 38, noted that the charıotry often appeare A the deadlıest danger of all
/ Here the of the usa KRıver arc (cT. Sweeney A.; The Twelve rophets. Volume I1wo (Berit
am Collegeviılle 2000, 4236
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of the capture: 1 9b) and plundered 19c) CIty. close-up in shot focuses Ol
eas SOM f her handmaıds 10 moanıng and beatıng theır breast None of her offıcıals 1S
mentioned:; arTıOor In S12 Shot contaıns final cCommentary ON the ole SCCNHCTIY,
and it 1S only NOW, hat the CIty’s Adillec 1S proclaımed: It 15 Nıneveh, the CIty surrounded DY
wWwalers, 1C| 1S CONquered.
Neve  eieSsSs, chot ur back the events wıthin the fallen CIty showıing 1ts demoralized
condition:® Its nhabıtants CSCADC ZZ), whereas SUOTNCONEC 0€es his best STtOD hem
DY the repeate: command .  stand, stand ” 23 Shot reveals h1is unsuccessfulness. In
shot 25 there AfC ([WO 1LHNOTE Orders tor silver and gold be plundered, 1ıle shot 26 points
the inexhaustıble wealth of Nıneveh Unfortunately 111 NOW who the addressee of
ese [WO ast Imperatıve. 15 Is ıf crowd Irom Nıneveh hat shou ake SOTITNEC DreC10us
g00ds ıle escapıng IS it the CONquerıng arın y rece1Vving wages?
Scene shows ofta 1eW of the destruction, first ın long shot depicting emptiness,
voıdance and devastatıon Z and hen DY ser1es of four Close-ups (shots 5-5
contrasting the close-ups of ofs Y revealıng fear and anguish the sıde of the
SUrviıvers. As O’Brien has shown, ese sentences SUpDOTT the descr1iption
of the drama. ! And maybe the prophet delıberately chooses ere those f the human
body 1C WEIC hought especlally disaster.  H
Scene contaıns In sıngle shot 32 lament the destroyed CIty callıng ıfs ost
greatiness back mınd. In thıs WadYy the long SCENIC portrayal of Nıneveh s capturıng

en!
Scene ıth ıfs proclamatıon of the Cıty's devastatıon T 1S first sıght somehow
disturbing Ven useless. But shot 34. interrupting chot 33 introduces the ord the
speaker, hat shot 32 becomes the announcement of how He 111 deal ıth Nıneveh and the
SCCHES aAarec converted Into prospective V1IS1ION of ese events. . In the montage of ese
SCCNES ere rapı SUCCESSION of ofs rich in and wıthout transıtl1ons. bındıng
together couple of insights ‘” form general portraya: 8 the CIty’sS devastatıon Out of
hem Fınally Judah’s resent, whiıch 15 full of salvatıon (Sscene 1),; 1S contrasted DY Nıineveh)s
comıng punıshment and destruction (scene 10)

Actors and SCCHETY in Nah

Wıth regard the ‚OFS; Nah 1S clearly dıvided into [WO SeCt1ONs CM l (v1.2-7) and
SCCeNES /-10 V8: 12 Besides dealıng ıth SCCHNCS D AiIcC full of (male)
WarrIi1Ors, Iso depicting specıfic pDarts of forces and (Er: shot 7D shot 1272
shot D ÜN, shot HA Es chot DW, shot D T AR: sShot 7507). As SOONMN

the CIty 1S fallen Scenes 6), the CILy itself 1S shown suffering (shots 1 9b
20) people wıthout face PrOpCr identity (D (cf. chot (T, cshot I,

OfssBy the Wdy of 1fs destruction Nineveh us Iose IS iıdentity.
x Coggıns Recemi B srael, 43

Also ()’Brien Nahum, 61, thıs obscurıty of he mplıedS{ (O)’Brien M., Nahum,
Ihıs suggested DYy Coggıns Recem1 P Israel, 44
Already Ellıger K Das Buch der wölf kleinen Propheten H. Die Propheten Nahum, Habakuk, ZephanjJa,

Haggai, aleachı AID P Göttingen 1964, l suggested that VISIONaTY experience coule have played
In the formulatıon of Nah

(: Peter A., Die Bücher efanıa, Wn An | 8
Thıs hardly makes UNNECESSATY other subdıvısıons f Nah undertaken from dıfferent lıterary DOINES of 1e.W

(ef. C.p. Deıissler, A., Zwölf Propheten E 210 25 6-1 1.12-14)



The Sdaillc Call be Oobserved when the SCENECI'Y 1S overlooked Scenes Zl ame several specific
places 75750 ‚”before yOUTr face in Ton of the y“  m shot Pa Ha shot
FNSTF shot the CIty’'S U 7, shot 1Er "yw, cshot 18 SS Yet in SCEI1CS and
ere 1S ack of anı Yy defined localıty. Has Nıneveh Deen unıted Into single 1e of ru1ns?
Has the CIty Oost place worthy of notice? Achtemeiler’s remark hat the ole chapter 1S

study In Contras applıes especılally (O hıs part,.

otion In Nah

Concerning motıion the maın plot in Nah reveals concentric form: Scene (shots 5-8)
depicts Dy of four stills and Close-ups m1g and force of the invadıng Ar y
Correspondingly Ots D f ShOW the fear and helplessness OT those defeated in
four 1lls
Only SCS A contaın real actıon, In the COUTSC of1 SCCNECS d AIc LNOTC VIVId. As SOM

the CIty nas fallen (scene the actıons AIc passıve (GT. Ofs 19b ChH slowıng OWwn FOE.
the partiıcıples In O{f{Ss ZI zD 24) and fınally (CT, the missıng of anı y erb in cshot AT
introducing
50, Iso his COntInuOus deceleration of motion SuUuppOrts the presentation of Nineveh’s
destruction And the notice of the approaching SCaltterer, the ENCOUTrAgEMENT defend the CIty
In ell the lament of bringing Nıneveh's past PDOWET back into mınd
form only hın for the Lord’s fınal proclamatıon (scene 10) be fultfılled At eas
indirectly He Hımself mig be the scatterer' coming before the CIty devastate it,
although NNOT be yUIC IT He really 15 hat person.

Conclusion

Qur investigation of Nah DY WaYy of fılm analysıs elucıdates the dramatıc Vivacıty of the
Nahum presentatıon of Nineveh’s destruction. reader SCCS5, smells and hears the sıege
of Nıneveh”, ()’Brien has recently noted.'® He makes uUSC f al] conce1vable lıterary
remedies and technıques and reveals imself eloquent poet ” intensify the po1in of hıis
INCSSAaRC be announced: Nıneveh ıll be destroyed, because the Lord Hımself ıll rng
hıs SUPCI-DOWET ıts end.“9 aybe, hıs prophet WOU ave een g0o0d scriptwriter
director in Hollywood somewhere Ise in (QUT fılm industry, but nOoTt only for SOTINC kınd of
fıctıon, um COuU Iso be helpful for documentarie: Nineveh WAas really destroyed by the

Babylonian;‘. and es 612 M

| 5 Achtemeier Ba Nahum Maleachi (Interpretation). Atlanta 1986,16 Brown P.. Obadjah hrough Aaleachı (Westminster Bıble Companıon), Westminster Louisville 1996, K
and ()’Briıen M., Nahum, 59f, ınd here portrayal f the dıvine WAarT1O0r as epıctel also In Hab Zech F3% Ps
18: 68: 144; Sam D: Accordingly Nah 2,4f1 VIEWS the Lord’s dıvıne armıy,17 ogether wıth Peter A., Die Bücher Zefanja, 120.
IX O’RBrıen M 9 Nahum, 63
19 C4 eissier A.,; Zwölf Propheten IT,
(: Deissler, A.,, Zwöl)  ropheten Il, 204
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