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Introduction

15 commonly asserted that rhyme does NOoTt play maJor role In classı-
cal Hebrew Instead, ıt 1S argued that parallelısm, 1C Can be

55 ]understood ASs the usec of “thought-rhymes, plays analogous structurıng
role {O rhyme In Western kuropean As evidence for the promınence
OT parallelısm, scholars have Iısted INalıy examples of paralle word-pairs
Ooun In Hebrew poetry.“ In 1eW of the abundant USCcC of parallelısm d

“thought-rhyme” ın HebrewV ıt 1S often sa1d that Hebrew had
real need for sound-rhyme. Thus, In er of The Forms O,  eDrewWw
oetry, George Buchanan Gray consıders rhyme somethıng “merely 0DCCAa-

s1onal,” ıle In hıs magıster1al study of Hebhrew Verse Structure, Michael
()’Connor C4 rhyme “entirely margınal phenomenon” for Hebrew
VCI'S€.3 INOTEC nuanced VIeEW dDPCAaI>s in Wılfred atson’s analysıs of Clas-
sical Hebrew oetry “It 1S generally agree that rhyme does nOoT play 1mM -
portant part in ancıent Semıitic The role it has in rhymed European

(as distinct from an verse) 15 taken OVCI by parallelısm In al] its
forms. ven D  , rhyme does and 15 sometimes exploited.”” Thıs artıcle
111 indıicate that rhyme does play sıgnıfıcant though lımıte role In
classıcal Hebrew 10 be SUTC, rhyme 15 nNnOotLt key structural feature, as
1s often the Cadsc in the wrıtings of Man Yy modern European languages
(we need only hınk of Goethe’s OEeIMY, Racıne’s dramatıc and Shakes-
peare’’s sonnets).

Synonyms used ın semantıc parallelısm ATIC sometimes called “thought-rhymes,”
accordıng er
On Hebrew paralle]l word-paıirs SC  @ Watson, oetry E2XS1242 For 1st of
paralle]l word-pairs Occurrıng In the Psalter and In Ugarıtıc, SCC Dahood, Psalms
445-456
Gray, Forms 236; O’Connor, Verse Structure 147 Sımilar 1S the assertion of
Good, Iurns “Hebrew TYy usSec rhyme poetic devıce.
Suspect that the Occasıonal rhymes In classıcal Hebrew ATrCc inadvertent_.”
Watson, oetry 230 (see his discussıon of rhyme 229-234). Schökel also
recogn1zes the role of rhyme ın bıblıcal Hebrew TV; SCC his study, Manual,
3DA In addıtion, Schökel notes IManYy of Hebrew rhyme, espec1lally In
Isaıah, In hIis Estudios T7 Isa On the search for bıblıcal
Hebrew rhyme NS Hebraists ın earlhıer centurIies, S56 Kugel, Idea
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eIp  N, W atsonu wofold classıficatıon for the USsSCcC of rhyme
functions of rhyme C211 be classed, for convenılence, nto structural and

°rhetorical_.?”” The rhetorical function of rhyme INAaYy be provıde uphony,
0)8 (8) a1d I  5 OT intens1ify the emotion, 116 the structural usec IMaYy
SCIVC delımıting PUITDOSC Dy indıcatıng the eginnıng OT ending of poetic
unıts. Thıs rie artıcle 111 sShow that, 1Ie nNOT ubıquıtous, rhyme 1S PIC-
sent much INOTEC wıdely than 1S sometimes recognızed, and hence deserves

be consıdered feature wıthın classıcal Hebrew poetry.6 Here
fırst discuss rhyme when employe for rhetorical PUTITDOSCS, and then rhyme
when used structurally dS delımıtatıon marker.

Rhetorical Use of Rhyme
ere ıt 1S recognızed In Hebrew OEeIrY, rhyme 15 generally regarde d

havıng SUOTIIC kınd of rhetorical function. Rhyme Call have decoratıve role,
contrıibuting tO the euphony of the OEITY, along wıth other sound patterns
such dSs 4SSONANCE and allıteration. More partıcularly (as ın the prophets and
the salter), ıt INaYy also add the expressiveness Dy increasıng the intensity
of feelıng hrough repetition of specıfic sound./ Furthermore, ıt Can SCIVC

a1d memorızatıon (as 1S often the Case for the indıvıdual aphorısms
collected In TOV 1-2 Here 111 consıder several 1D11Ca chap-
ters rom Isaıah, Jeremiah, Proverbs, Job, Psalms, and Ben ıra contamıng
INOTEC than OTIIC example of such rhyme.“ In thıs artıcle the Hebrew hymıng
words 111 be placed In parentheses in the Englısh translatıon. Note that the
hymıng words al the end of Hebrew ıne do not always ADPDCAL In that p —
sıt1on In the Englısh translatıon.

Watson, Poetry 233 W atson Oobserves that rhyme in Akkadıan IV “serves
mark strophıc structure” (23 1)

recent discussion 1S egert, Assonance IS T| Several studıes of Hebrew
rhyme dIC CeNLUrY old; SC  @ urney, Rhyme 584-587; Grimme, Gedichte 39-
5 E Schmalzl, Reım 12/-132; Zorell, Verwendung 286-291
Whıiıle repetition of words Call SCIVC of intensifyıng the emotıon
(Alter, 64), sımılar effect Can be achlieved through rhyme, which involves
the repetition of sounds.
The bıblıcal wıll be quoted TOmM the New Revısed andar' ersion
(NRSV), EeXCcepL for Ben Sıra, where the translatıons 111 be from Skehan and D
Lella, Wiısdom. In thıs artıcle include the deuterocanoniıcal o0k of Ben 1ra
alongsıde the better-known protocanonical books of the (Jld ] estament.
Consıiderations of ‚D: have prevented the mention of of rhyme iın other
Hebrew poetic books (62. Micah, Lamentatıons, Song of S5ongs).
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lec Motyer IMNeCAFS that the Book of Isa1ah exhi1bits USsSCcC of rhyme
‚59unparalleled subtlety and abundance elsewhere the Old Jestament

Thus Isa1ah everal 1mes employs rhyme for rhetorical effect such dS
when describing the Vicftiorliıes of COMNYUCITIOT (perhaps yrus

He makes them ıke dust wıth hıs Ssword (1277)
1ıke drıven stubble wıth hIs bow 1nW?) |Isa 2ef|

the EO 111 alıswer them (DIVN)
the God of Israel ll nNnOoTt orsake them DITYN)

111 VPCH [1VETIS M7) the bare heights
and fountaıns the mı1ıdst of the valleys
|Isa /de

Jeremıiah 48 also makes UuUsec of rhyme (along wıth assonance), perhaps
ıntens1fy the CXPTCSS1ON of auntıng OT mockery

Moahbh has been ql Case from hIs you (1771V38)
settled wıne | 1TSs regs 177W) \ Jer 48 a

Ask the INan fleeing and the 937
SaYV, What has happened?” ADA) er 48 c

baa 15 loftiness (172)) hıs priıde and hI1s

and the haughtiness 15 heart |Jer 48 C
In OMNC CGASe (probably dependent Num 28) there 15

rhyme
DA bamzınd for ıre has SoNC Out firom Heshbon(

ame from the house ofonO
1T has destroyed the orenea| of Moab

the scalp people of tumult (1INW) er 4® 45cdef|
Sınce INanıYy of the aphorısms collected Proverbs 1 0-29 WEIC doubtless

transmıiıtted orally, ıt 15 nNnOot SUTDTI1SINS that rhyme ı15 ON of the sound patterns
used O assıst memory. ' Proverbs 16 and 18 rovıde several examples where

Motyer Prophecy DA for instance he notes the of rhyme Isa
41 Jef Yde (see Z
See Iso the OPCNINS dıvine words aft the cal] of Jeremiah (Jer where there

threefold end-rhyme e]] dS5SONance perhaps add emphasıs the
dıvıine utterance Rhymiıng phrases Jer and ATr observed by
Schökel Manual
(In rhyme and other sound patterns Proverbs SCC Thompson Form
McCreesh Sound PDAasSsSlıını Rhyme ften aAapPCATrs Englısh aphorısms g’
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the hymıng word OCCUIS al the end of the ıne in the Hebrew (though nOot

always In the Englısh translatıon).
Commiıt yOUur work 17WYA) the LO

and yOUIL plans (TEa 111 be establıshed FOV 16:3]
The human mınd plans the Wdy (1937)

but the O dırects the S (17VX) TOV 16:91 “
15 better be of owly spırıt IM the DOOTL (22189)

than dıvıde the Spo1 wıth the prou (D’NA) TOV 6:191 ””
The mouths of O0OIS Arec theır rumnm AA

and theır l1ps fo themselves (1W5I) FOV S: /
TIhe wealth of the rich 1S theır strong cıty(

ıIn theır imagınatıon (253W23) ıt 15 1ıke hıgh all
TOV

The OMNC who fırst states Casc 122318) rıght,
untıl the other and Cross-examıiınes 3aa
TOV

ASs S11 digress1ion, unusual feature OUnN! Occasıonally In Proverbs
15 the USC of ead-rhyme OT first-word rhyme (or CGMCH irst-and-second-
word rhyme), where the hymıng pattern aAaDPDCAaIS NOoT in the ına word but In
the openıng word OT phrase.

The desıre of the rıghteous (B° X ends only ın g00d;
the expectation of the wıicked (DW MN In wrath
Prov

Grandchildren Arec the CIOWIN of the aged (D°2P7
and the olory of chıladaren nANDNI) 15 theır parents.
Prov 17/:6|

“Bırds of a feather flock together” compare the French equıvalent: L4Qu1
ressemblent s’assemblent”). German aphorısms INAaYy 1Iso exhı1bıt rhyme,
“Was I1a nıcht kann meıden, soll 11a willıg leiden” (“What cCanno be cured,
MuUust needs be endured’””).
Compare the rhymıng aphorısm in Englısh: Man5 (G0od disposes,” and
In (German: *\ )Der Mensch denkt, (Gjott lenkt.” Both aphorısms derıve TOm
KempI1s, Imiıtatione 19  D “Nam homo proponiıt, sed eus dısponıt. ”
Where the Kethib has “pDOOr (: the Qere has “humble (@”)2V) but both
words proviıde rhyme
Whıle such head-rhyme first-word rhyme 1S much ess COIMMON than rhyme al
the end of biıcola, ıt oes occasıonally In Hebrew poetic books (e.:2 Prov
215 14:24:; Sır O:EL: 1 9 42:19; 441760S
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FO Tre{tu! OUT observatıon of end-rhyme In Hebrew scholars
have bserved that Bıldad in Job 9-10 (partıcularly chap-
ter 10) makes abundant uUSeEe of rhyme. ” Perhaps the repeated uUSc of the first-
PDCTSON suffix intensıfies feelıng of unhappıness, 1E al the Sailıc time
hıghlıghting hI1s preoccupatıon wıth himself. *©

Though innocent, IL Y mouth WOU condemn
:
ough blameless, he WOU PETVEISC
(03WPY”1). 1 Job 9:20]

be condemned (VWIN).
why then do OTr (YXM) In vaın? [Job 9:29|

11l o1ve free IN Yy complaınt CAMW):
111 spea In the bıtterness of MY soul (>W59). [Job 1be]

wiıll SaYy God, |DIS not condemn (2IYWAN):
let know why YOU contend agaınst [Job 10:2|

Dıd VOU nOot DOUT Out 1ıke 1ılk
and curdle (038°52N ıke cheese‘? 1 Job

Y ou lothed (03W>I2N wıth cln and flesh,
and knıt together wıth bones and SINEWS.
|Job 101

Y Oou have granted (°70V) ıfe and steadfast love,
and YOUL Cal has preserved I1 Y spiırıt (23) |Job

If wicked, WOC tO (9777778)!
If rıghteous, Cannot 1ıft head (WN)Rhyme in the Hebrew Prophets and Wisdom Poetry  59  To return to our observation of end-rthyme in Hebrew poetry: scholars  have observed that Job’s response to Bildad in Job 9-10 (particularly chap-  ter 10) makes abundant use of rhyme. ‘” Perhaps the repeated use of the first-  person suffix intensifies Job’s feeling of unhappiness, while at the same time  highlighting his preoccupation with himself. !©  Though I am innocent, my own mouth would condemn  me (:  though I am blameless, he would prove me perverse  (°3wpy>»)). [Job 9:20]  I shall be condemned (YWiN),  why then do I labor (YX8) in vain? [Job 9:29]  [...] 1 will give free utterance to my complaint (7”W);  I will speak in the bitterness of my soul (°w53). [Job 10:1bc]  I will say to God, Do not condemn me (*1Y°Wnn);  let me know why you contend against me (°*12°7n). [Job 10:2]  Did you not pour me out (°12°nn) like milk  and curdle me (*38’5PN) like cheese? [Job 10:10]  You clothed me (>3W°272n) with skin and flesh,  and knit me together (°1220N) with bones and sinews.  [Job 10:11]  You have granted me (*72y) life and steadfast love,  and your care has preserved my spirit (”717). [Job 10:12]  If I am wicked, woe to me (*77”778)!  If I am righteous, I cannot lift up my head (°W}X7) ...  [Job 10:15ab]  You renew your witnesses against me (?713),  and increase your vexation toward me (*72Y);  you bring fresh troops against me (°2Y). [Job 10:17]  15  Skehan, Patterns 125-142, here 133; reprinted in his Studies 96-113, here 104;  cf. Dhorme, Commentary, clxxxix; Watson, Poetry, 231. For a thorough study of  Job 9-10 (with attention to literary features), see Egger-Wenzel, Freiheit. Alter  notes the “significant use of sound-play” in Job 3:3-26 as a device for  intensifying the emotion (The Art of Biblical Poetry 77).  16  “Poor rhymes [made up by morphemes] produce an effect in Hebrew poetry  when they accumulate. A series ending in the vowel —7, suffix of the first person,  is both pathetic and dramatic in Job 10,16-17” (Schökel, Manual 23). In the case  of Job 10:10-12, however, the rhyme may serve a different rhetorical purpose:  “The description of the creation of an individual person (10:10-12) perhaps  represents a further employment of hymnic style”; so Clines, Job 224.1 Job 10:15ab|

You yYOULr wıtnesses agaınst (2723)
and increase VOUT vexatıon toward (>72V)
YOU bring Fes LrO00DS agaınst 1 Job

Skehan, Patterns 125-142, here 33 reprinted ın h1s Studıes ere 104:;
CT Dhorme, Commentary, CIXXXIX; W atson, Oetry, For thorough study of
Job 9-1 () (wıth attention lıterary features), SCC Egger-Wenzel, Freıiheıit. Alter
notes the “sıgnificant use f sound-play” ın Job Z AL devıice for
intensifyıng the emotıon (The of Bıblical oetry £13
°Poor rhymes |made by morphemes| produce effect ın Hebrew TV
when they accumulate. ser1es ending In the vowel —1, suffix of the first CISON,
15 both pathetıc and dramatıc in Job 10,16- (Schökel, Manual 23) In the ase

of Job 10:10-12, however, the rhyme MaYy SCIVC dıfferent rhetorical DUITDOSC
r ne description of the creation of indıvıdual DETSON (10:10-12 perhaps
represents further employment of hymnıc Stvdie: Clınes, Job 222
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TIhe nexTi example here from salm Ö, where the rhyme ntiens1ı-
1e6S$ the unchangıng 2100mMYy feelıng of the dıistressed psalmist. ‘

Let I1 Yy DIaycCI n757) COMMC before yOUu
inclıne yOUIr Cal IN Yy 7277) ‚P x 8

YOou have putL the depths of the Pıt
the rCg1011S dark and deepF /P 88 /(6)|

Fınally, Ben Sıra also makes rhetorical USsSCc of rhyme Varı0us OCCAa-

for SIr 13 (M> employs strıkıng rhyme empha-
S17C the ragedy of the faır-weather friend’s INCONSLANCY

When thıngs DU ell he 15 yOULr other self (MAS)
but when thıngs 210 al( he 111 epa from
YOU

f dısaster efalls yYOUu he turns agaınst yOU
and es when he SCCS YOU COMINS - 22523)

Keep AWdYy from YOUL CeNCMIES

be yOUrF ouar! wıth yOUI riends '
| SIr 13|

Later the book the rhyme SIr 36 18 (M>S adds the nNtens1i-

LYy of the lament DIaycCI
Take DICLY yYOUTr holy CILYy (1WT? A

Jerusalem the foundatıon of y OUIT throne (TW
Fıll 10N wıth yOUI mMaJjesty (1 MN),

yOUur temple (D NN) wıth YOUTL glory | SIr 36 18 19|
Thus have SCCII that everal 1DI1Ca. chapters (Isaıah Jeremıuah

48 Proverbs 16 and 18 Job 10 salm &X and Sırach and 36), LNOITIC

than ONC Casc of rhyme 15 present each Casc Here the rhyme be
sed for rhetorical effect frequently intens1ıfy the emotıon In the ollo-
WIN£ ection however the examples of rhyme SCIVC structural DUrpDOSC dS$S

delımıtatıon markers

On the usc of pOoet1LC technıques the Psalter K Seybold Poetik
18 The translatıon TOmM Skehan D Lella Wısdom 186 (except for EID

taken TOmM 188) The rhyme ere observed DY eentjes Mensch here
cf. Corley, Ben 1ra Teaching

Several of rhyme Ben 1ıra AIc lısted Skehan D Lella Wısdom 64-
SIr SC According Peters uch rhyme Can SCTVC

decoratıve function Ben 1ıra “Der Reım 15 hın und wıeder als Schmuck der
ede verwendet 351 11 (introduction L)
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Structural Use of Rhyme
In accordance wıth atson’s reference o the structural usec of rhyme in

Hebrew OEIMTY, 111 110 g1ve examples of the usec of rhyme for the DUTDO-
SCS of delımıtatıon, especı1ally tO indıcate the openıng and closıng of poetic
units “ The examples dIc taken firom everal 1DI1Ca 00 Isaıah, Jere-
mıah, Proverbs, Job, Psalms, and Ben ıra ften the structural uUusSsc of rhyme
confirms the evidence of delımıtatiıon provıde by the content, dS ell dS
other indicators such dSs inclusio.

Near the openıng of the first chapter of Isaıah, there 15 short per1cope
delimıted by rhyme (Isa 1495

offspring who do evıl (@ D:
chılaren who dea] corruptly [Isa C

WOU have been 13°°) 1ıke odom,
and become 1ke OT (10morrah |Isa C

even INOIC strıkıng rhyme AaDDCAIS ASs delımıtıng feature in Isa 1-26,
1 1S also marked off d4Ss unıt Dy the double InCcIusio ofA Har
“tTalıthful Clty” (Isa 1: ZTO, 26d) and 77X “rıghteousness” (Isa 1:21d,; 260).-

HOow theal cıty has become whore
(MIAN] e R S37 a AIN)! [Isa 1:213a5|
111 turn MY hand agaınst yOU (777Y)
ll smelt AWdY yOUTr dross 2203) d wıth lye

and TCIMOVC all YOUT alloy Aa
And 111 estore VOUr Judges AdS ql the first (MIWNI29),

and yOUr counselors ASs al the beginnıng (AMa9).
Afterward yOU be called the CIty of rıghteousness,

the al cCıty (MIDN) A22): |Isa 1725-26|

It 1S interesting that Shakespeare often indicates the end of Dy
of rhymıng couplet; SCC Hamlet, Act I’ Scenes I1 and V7 Act 11  s Scenes and
HI; Act IL, Scenes I’ IT, 111 and 1 Act I  , Scenes I’ 111  ‚ and V, Act Y
Scenes and I1
The rhyme In Isa 1:9cd and LA 15 observed by Motyer, Prophecy l’ whıle
the rhymıing phrase openıng Isa £LAh, natıon (3 1A)- 15 noticed Dy
Schökel, Manual Striking rhyme 1S also present In Isa 58:1cd and a
near the openıng of NC POCMP The double inclusio delımıtıng 1S note: Dy Schökel, Manual 191 (n
sound patterns in Isa SCn orpe de Moor, Fundamentals 44-4 7
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COonsp1cuous rhyme 1S also present ın Jeremıuah 46, 11 the openıng of the
poetic oracle Egypt.23

Prepare uckler and chield (33)7)
and advance for battle (nan727)!

Harness the horses '  ,
the steeds (D°’°W7D)!

Take yOUr stat1ons wıth yOUr elmets (82V33):
whet yOUr lances'62  Jeremy Corley — BN NF 132 (2007)  Conspicuous rhyme is also present in Jeremiah 46, at the opening of the  poetic oracle on Egypt.”  Prepare buckler and shield (n3})),  and advance for battle (7A7727)!  Harness the horses (2°0107);  mount the steeds (2”W75)!  Take your stations with your helmets (2°y2129),  whet your lances (2”7n) ... [Jer 46:3-4d]  In addition, it is evident that the beginning of Proverbs 9 is marked by a  significant use of rhyme.“*  Wisdom has built her house (77”93),  she has hewn her seven pillars (7YıwW).  She has slaughtered her animals, she has mixed her wine (n3°”),  she has also set her table (73n7W). [Prov 9:1-2]  Moreover, Proverbs 31 concludes with a description of the capable wo-  man in an alphabetic acrostic poem (Prov 31:10-31), marked by opening  and closing rhyme (as well as inclusio).”  A capable wife who can find? (NX1”)  She is far more precious (772%2) than jewels. [Prov 31:10]  Give her a share in the fruit of her hands (7’7’),  and let her works (m°wy) praise her in the city gates.  [Prov 31311  Job 27-28 also employs extensive rhyme to mark the opening and close  of Job’s sapiential speech (as the final form of the text presents it).“®  23  The rhyme in Jer 46:3 is observed by Watson, Poetry 380.  24  In fact, the rhyme is very conspicuous, since 14 out ofthe 16 words of Prov 9:1-  3a end in the sound -&. This sound pattern may explain why the author replaces  the normal Hebrew form m2DNM (“wisdom”) with the unusual form MIDN, for  25  the sake of “desonance” (the avoidance of rhyme or assonance).  DG  The fine poem is delimited by a triple inclusio (TWX  = woman  21n 31:10a; 30b;  >n = “valour” in 31:10a, 29a; 77Y2 = “her husband” in 31:11a, 28b); cf. Lich-  tenstein, Chiasm 202-211, here 205-206; McCreesh, Wisdom 25-46, here 32-33.  Note also the rhyme in 31:18, and the series of three rhyming words in 31:26a.  26  It is possible that part of Job 27 originally belonged to another speech (such as  the missing third speech of Zophar), and that Job 28 was once a separate sapien-  tial poem, but these possibilities do not alter the presence of structural rhyme in  the final form of the book. Note the further presence of rhyme in Job 27:23;[Jer 46:3-4d|

In addıtıon, ıt 1S evıdent that the egınnıng of Proverbs 15 marked DYy
sıgnificant usec of rhyme.“

1sdom has unl her house (3?3);
che has hewn her pıllars (MYW)

She has slaughtered her anımals, che has m1ıxed her wıne (A2”)
she has also sef her A77W) FOV 1-2]

Moreover, Proverbs concludes wıth desceription of the capable
I1an ın alphabetic acrostic PDOCIN TOV 31:10-31), marked Dy openıng
and closıng rhyme (as ell dS inclusio).””

capable wiıfe who Can 1n (NYD))
She 1S far INOTEC preC10us (17D7) than Jewels. TOV 1:10|

(Give her share In the fruıt eran (1
and let her works 7WYA) praise her In the cıty
TOV

Job DD also employs extensive rhyme mark the openıng and close
of sapıential speech (as the 1na form of the texi it)  26

23 The rhyme ın Jer 463 1S observed by Watson, Oetry 380
In fact, the rhyme 1S v CONSPICUOUS, SINCEe Out of the words of Prov U
39 end ın the sound hıs sound pattern IMay explaın why the author replaces
the normal Hebrew form 0277 (“wısdom”) wıth the unusual form for

25
the sake of *“desonance” (the avoıldance of rhyme assonance).
The fıne DOCIM 15 delıimiıted Dy trıple InCIusio (AWUN 59 A 30b;
„ö77 “valour” ın a" 29a; er “her husband” In 2167 la, 28b); cf. iıch-
tensteın, Chiasm l, here 205-206; McCreesh, Wısdom 25-46, hereZ
ote also the rhyme ın 18, and the serl1es of three rhymıng words In D  6a
It 1S possıble that part of Job orıginally belonged another speech (such
the missiıng thiırd speech of Zophar), and that Job Was MNCC sapıen-
t1al POCM, but these possi1biılıties do nNOL alter the of structural rhyme ın
the fınal Orm of the book ote the further of rhyme In Job 223
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As (God l1ves., who has taken AWdY IM Y ng (?05W2),
and the mighty, who has made IN Y soul (753) bıtter,

dS long dS I1 Yy breath 1s In (°
and the spiırıt of God 15 In IMY nostrıls (°5N9I),

IN Yy lıps 111 not spea falsehood (7719)
and MY tongue 111 nNnot deceıt (A227) 1 Job 2-4|

Then he Sa  S ıt and eCciare: it '  9
he establıshed ıt (DA and searched ıt Out M,

And he sa1d O humankınd,
] Tuly, the fear of the Lord, that 15 wısdom (1DD71)

and {tO epa irom evıl] 15 understandıng(
1 Job 28:27-28|

comparable WAaYVY, IMNan psalms start and 1N1S wıth rhymıng ines
Thus, the beginnıng and the ending ofsalm 18 15 marked Dy sıgnıficant rhyme

ove yOU, LO MY trength (OPINM)
The LOR D 1S rock, IMNY fortress, and IM Y delıverer

75 7171X3) 2 20),
I: Go0od IN Y rock CS In whom take refuSE,

shield, and the horn of salvatıon, stronghold
(3 W HA |Ps RE 18:1-2)|]

Great trıumphs he o1ves 1{8 hıs kıng (1272)
and sShows steadfast OVe hıs anoınted
[P 18:51ab(50ab)|

Sımıilarly, the openıng and the conclusıon of salm 38 15 hıghlıghte Dy
CONSPICUOUS rhyme

LO do nNnOoTt rehbuke In yOUIr 15X22),
OT discıpline In YOUr wrath (330°M ATanaı). IS 3E 21

Make haste fo help MI
Lord, salvatıon) |Ps

In SOTIIC other psalms, ıt 1s Just the eginnıng that 1S marked by rhyme
hus; s1ıgnıficant rhyme 1S present al the start of salm 54

28:14, 1 x In addıtıon, rhyme marks the openıng of Elıhu’s first and second
speeches (Job SO 34:2)
Another stylıstıc feature of Psalm 1s ıts length of lınes, imıtating the
number of letters in the Hebrew alphabet; cf. Watson, oetry 199 In addıtıon,

Can observe the delımıting role of rhyme in Ps 79:1 and F: 13: wel]l ın
Ps and 06:47cd
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Save I  ' God, Dy yOUIL Name 2R 1a
and vindıcate by y OUr m1g (1° AA Ha
[E 4:3(1)|

More trıkıngly, the openıng ofsalm 110 1S indıcated Dy double rhyme.““
The LO SdyS 1{8 IMNY ord 2787),

°°Cıt at MY rıght hand 3Jfi?37
untıl make y OUI enemıles AIN)

yOUr footstool 3910 |Ps
Besides Inclusio, Ben Sıra often employs opening and closıng rhyme

delımıt 9  passage.2 Accordingly, three examples dIC here noted, drawn
from per1copes 16 dIiC also delımıted Dy of Inclusio. Thus, 3 A
(M>S POCM relatıons between rich and DOOTL, 1S delimıted Dy dou-
ble INCIuUSLO (the root V1 “touch” ın 1518 235: the term 9UV ...  TcH.. ın
3:ZB. 23a) 4S ell dS openıng and closıng rhyme

Whoever touches pıtc ackens hıs hand
whoever accompanıes scoundrel learns hıs WaY>S (1577)
Sır S: 1
The rich speaks and all aAIc sılent (1A3202);
his wısdom they extol 19722 the clouds
The DOOI speaks and they SdYy (13AN!), “Who 1S that‘?”

fhe stumbles they knock hım down (1977°). [ Sır 15:23
Moreover, the DOCHI! In SIr —A (M>S the search for

wısdom has IncIlusio (the rOOT E “Wise” In and 15 1 0a) ASs ell
4S delımıting rhyme

appY the PCISON who meditates (MIM)) 1sdom,
and fixes h1s DAZC (1YW?) understandıng. [ Sır 14:20

But praise (7970) 15 ffered Dy the tOoNgZUE WISE,
and ıts rıghtfu. master teaches ıtTa [ Sır

Dahood (Psalms HE 101-150, 113-14) calls these in Ps 110:1 “assonance. ”
Other examples of openıng rhyme include Ps S32 46 3342 105 l'9 L17
Corley, Ben Sıra s Teaching 24-25:; for reasons why SIr 15 poetic unıt
CC 1LOBE128
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In addıtıon, the poetic unıt mournıng the dead ın SIr 281623 (MS
1S marked off Dy of InCIus LO ( “dead” in a, 23a) along wıth
delımıting rhyme.””

My SON, shed (MYDT7) for ONEC who 1S dead
wıth waıllıng and bıtter lament (A2°”?) [ Sır

Wıth the dead aft restT, let IN (7737)
rally YOUTF COUTASC ONCEC the soul (1W5)3) has left Sır

ere 1S also openıng rhyme In SIr LA and 3:24o
Barter not X  nm >N) frıend for (F3}

110OT irue rother for the gold ofphır DIN) Sır E16]
ealth 15 00d where there 1S gul

but 15 evıl Dy the standards of the prou (7177)
| Sır

Closıng rhyme apPCAIrs In SIr S and 9:16o
More and MOTC, humble YOUTr prıde (MINI)

what qawalIıts humans 1s WOTTINS SırF
Have Just people for YOUr Companı1ons (1 - :

In the fear of (J0d be YOUr glory(Sır 9:16|
The mMoOost extensive Case of rhyme in Ben Sıra aAapPCAaIrs in LA in the

introduction o the Praise of the Ancestors } strıkıng poetic feature of Fi®
1S the repeated end-rhyme wıth -am,  32 feature that to indıcate the
openıng of the lengthy Praise of the Ancestors (44:1-50:24). In fact, al] of the
ten bıcola of 44 :1 - end In -FAM Gf A4SSume emendatıon in the ast
word of 44:5), eXCepL 44 °7) 1Cc ends ın am

ll 1O pralise thoseo people,
OUT ancestors, each In hıs time (B

The Most Hıgh’s portion, In glory,

Lıterary aspects of the DOCH ATIc cons1idered by Beentjes, I ränen 233-240, CS
ELE T E
TIhe Hebrew texti g1ven here (based the Masada scroll and B) follows the
reconstruction ın Reymond, Innovatıons 78-79, eXCceptL for the readıng
(“wıth Iyrıc themes’”’) ın 44 :5 and the word 532a (“ln theır praises”; cft. the
Greek CX In 44  0O Note that ın 44:5 the emended text wıth (“wıth Iyrıc
themes) better fits the rhyme scheme ofAA than the readıng iın the Gen1izah

37 manuscrI1pt, 1 (“ln wrıting”).
Skehan, Staves 66-71, ere 69-70 For dıfferent interpretation of 44 °°) SCS Rey-
mond, Innovatıons
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reserved hımself from ancıent days D7 n10°0):
Rulers of the earth, of royal rank (23332209).

PCISONS enowned for theır valor (A=2I8);
Or counsellors wıth theır cshrew: advıce (8Aan3),

of al] things iın prophecy (DNN13II);
Resolute folk,

OT lawgıvers wıth theır rules (DNPPNMAI);
ages wıth theır lıterary discourseC

framers of proverbs and pomnted max1ıms (DMIIAWAN);
Composers of melodious psalms,

0)8 authors wıth VTIC themes (an3Dd):
Stalwart, self-relıant PCTISONS,

al iın theır ()W|! estates
All these WEeIC o]or10Us In theır tıme,

each iıllustrious in h1is day
Some of them have left behind Lanlec

that people ecount theır pralses (8n17772). Sır 1-8
In remarkable WAaY, Ben Sıra also hıghlıghts the conclusıon ofTE

Dy of head-rhyme OT first-word rhyme, whereby the first word (or
phrase) In al] but OTIC of the twelve cola of AZ 1 OS1S rom 7 DIN AA2An),
eXCcepL 44:12b) ends wıth the hymıng sound -AamM, mostly orme!: Dy the
Hebrew 1r PCISON plural suff1ıx (“their”).33 Thıs rhyme forms kılful

the UuUsc of end-rhyme wıth -AM In 44 :1-8

Yet (D718) these also WCCIC 0O people
whose virtues (DNP731 8! nOoT be forgotten;

eir wealth (A9I0) emaıns In theır famılıes QYV),
theır herıtage an wıth theır descendants.

hrough wıth them theır famıly
(DYT) endures,

and theır offspring for theır sakes9
For al] time D71V 7V) theır PTOSCHY (AYI) 11l last,

theır glory 111 be lotted out
eır bodies aiIc burıed In

but theır NAamne (DAW) lıves and O:  ®
At gatherings theır wısdom DNADN) 1S retold,

33 Addıtıional end-rhyme 1S created Dy the repetition of the SAdiIllc sound -AM in SIr
a" 1 2a, 13a
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and the assembly declares theır pralises (3n7277)
[ SIr 44:10-15|

In thıs section have SCECTI that in several 1DI1Ca chapters (Isaıah F:
Jeremı1nah 46; Proverbs and 31: Job 27-28; Psalms 18, 38, 54 and 1 LO:
Sırach 3: 14-15, 38 and 44), make UuUScC of rhyme for the PUIDOSCS
of delımıtatıon, especılally o indicate the openıng and closıng of poetic unıts.
Although W atson has recognized thıs function of rhyme, ıt 15 a(0)! wıdely d
preclated, and hence thıs artıcle has gathere examples ıllustrate the fre-
YUCHCY of thıs phenomenon ın classıcal Hebrew IV

Conclusion
Thıs study has indiıcated that 111e parallelısm 1S egular feature of

Hebrew OEeIMTY, rhyme EG In cons1ıderable number of In
SOMMEC the rhyme 1S there for rhetorical DUTDOSCS en In combıiınatıon
wıth 4S5SONance and allıteration), but In other the rhyme
structural OT delımıting function, indıcatıng the openıng OT closıng of
poetic unıt. Since the examples o1ven above dIC taken fifrom diıverse
prophetic and sapıential 00 (Isaıah, Jeremiah, Proverbs, Job, Psalms, and
Ben 17ra), ıt 15 evident that the phenomenon of rhyme, 1le by
ub1iquıtous, plays INOTC than margınal role INn classıcal] Hebrew
Whiıle rhyme 1S INOTEC prevalent In Hebrew than 1S sometimes
acknowledged, ıts delimıting function 15 perhaps ıts least recognizedpurpose.”“

Summary
Usıng examples Iirom the prophets (Isaıah, Jeremiah) and wısdom books (Proverbs,
Job, Psalms, Ben Sıra), thıs artıcle that the phenomenon of rhyme, whıiıle DY

ub1ıquıtous, plays INOTEC than margınal role in classıcal Hebrew TY.
Rhyme ften has the structural function of delımıtıng poetic unıts, Dy markıng the
openıng and closıng lınes.

Zusammenfassung
Miıt Beıispielen VonNn den Propheten (Jesaja, Jeremi1a) und den Weısheıitsbüchern
(Proverbien, Hıob, Psalmen, Ben Sıra) deutet dieser Artıkel d ass das Phänomen
des Reims (obgleich keineswegs überall) mehr als eiıne Randrolle In der klassıschen
hebräischen Poesie spielt. Durch die Bezeichnung der Anfangs- und Schlusszeilen
hat oft der Reım ıne strukturelle Rolle, poetische Eıinheiten abzugrenzen.

grateful Bernard Robinson and Patrıck Welsh for commenting drafts
of thıs artıcle.
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